
IN THE WORLD~QF MUSIC AND MUSIGIANS
ARTISTS WHO WILL APPEAR DURING THE SEASON'S LAST WEEK OF OPERATIC RIVALRYVictor Maurel, Painter

By Kathartne Wright
When Gounod's opera "Mireille" is

produced at the Metropolitan Opera
House next Friday evening, the per¬
formance will introduce Victor Maurel
in a new role.that of designer and
painter of scenery. The distinguished
singer, whose home is now New York,
was asked bv Mr. Gatti to undertake
this work as the result of a series of
coincidences. To becrin. with, M. Maurel
has ajways dabbled in painting. As
John Sargent turns to his piano for
recreation, so Maurel has for years
taken up his palette. Back in London,
in his salad days, when he was singing
at Covent Garden, the best known
painters of the day were his constant
companions. James Tissot, Whistler
and Maurel were as Athos, Porthos and
Aramis, and they led a joyous, carefree
existence.
His relatlons with painters in Lon¬

don and his knowledge of the art re-
sulted in his becoming art critic for
"The Saturday Review." Once he and
the editor in chief of this publica-
tion were strolling through an exhibi¬
tion on varnishing day. "Maurel, why
don't you write our art criticisms?"
asked the editor, impressed with the
wise and entertaining comments made
by his friend. "My English is not good
enough," answered the sinjrer. But the
editor thought otherwise, and the mat¬
ter was arranged. A few days later
Maurel's first article appeared.
As time went on and the singer's

days were more and more filled with
musical raatters, he had only stray mo¬
ments to devote to his other gift.
Now that he has retired from partici-
pation in active musical life, for with
a very few of the elect among singers,having reached gloriou3 heights of at-
tainment, he does not choose to devote
the remainder of his life to a series of
continuous "farewell" performances,M. Maurel has turned to his paintingwith renewed enthusiasm. At his
home in New Jersey the singer has
painted eagerly for several summers.
The fruits of these labors are soon to
be exhibited in New York, later in
Paris. Oddly enough, his painting has
once more led this seasoned artist to
the door cf the opera house. But his
ability to execute the task required
rests upon still firmer claims. M. Mau¬
rel is the descendant of a long line of
Freneh architects. Furthermore, he is
a Provencal. As a boy he was initia-
ted by his father, the designer of Mon-
te Carlo, into the mysteries of archi-
tecture. He accompanied him to Arles
and other cities of Provence and be¬
came an authority on the life, man-
ners and customs of that part of
France. Who better fitted to under-
take the staging of the Provencal poet
Mistral's "Mireio," an expression of
what is most characteristic in the rural
life of that district? Mr. Gatti was
reminded of the singer's painting pro-
clivities when he met him early in the
autumn with Boris Anisfeld, the Rus¬
sian artist.

"Still hanging around painters," re-
marked the sagacious director to his
cld friend with one of his occasional
smile3. "Why don't you do something
for the Metropolitan?" M. Maurel
promptly submitted some sketches he
had made originally for Verdi himself,
representing the judgment scene in
"A'ida," with Radames facing his accus-
ers in full view of the audience instead
of exchanging their remarks behind
the drop curtain. This effect, accord¬
ing to the designer, was tried with suc¬
cess in Italy, but owing to certain
limitations of the Broadway opera
house it was found to be impracticable
here. "Mireille" was the next thought
that occurred to Mr. Gatti. For ten
days M. Maurel shut himself up in his

A Victory Celebration
Announcement hag already been made

of the festival performances with
which the Oratorio and Symphony So-
eietiea, in collaboration, intend to cele-
brate the end of the world-war. The
concorts are not an extension of the
original schemes of the two societies,
but only a devotion of meetings to a

specific object by means of thc pro-
grammes and the oooperation of the
Oratorio Society with the Symphony
Society in two of its regular eon-
certs. Thus the concert on March 7
"was to have been one by thc Oratorio
Society, at which Beethoven's Mass in
D waa to have been perforrncd. In
place of this the programme will be of
a miscellaneoua order, with musical
selectiona intended to illustrate war,
victory and peace. On March 13 and
15, which datea were included in thc
prospectua of the Symphony Society
for concerta of the usual type, theOratorio Society wil] take part to en¬able th« inatrumental band to perform
a portion of the Beethoven Mass andalso the aymphony in I) minor, with Itafinal chorua on Schiller'a "Ode to Joy "

In these concerts, the programme be
Ing the aame on tho afternoon of the
first day and the evening of the seeond,Mr. Damroach'a expressed object is thc
celebration of "The Brotherhood of
Man."
The detaila of tha two programmes

have been perfected. On March 7 the
flrat part of the programme will cele-
brate war and victory, the aecond part
peace, which the world ia now hypo-
thetlcally enjoytng, but which it in to
be hoped will be aa real aa the Paris
congress can make it by that time. The
celebration will begin with Bishop Jl*.
ber'* hymn beginning "The Son of
God go«» forth to war," in the aetting
»»4e bjr Henry Stephen Catler, who

study at the top of his house, in
West Seventicth Street, and at the end
of that time emerged with a sheaf of
sketches which were promptly ac¬
cepted. Those who are irritated with
the vagaries of ultra-modern scene
painters need have no apprehenaion
as to the settings that will be forth-
coming on Friday night. They will
neither vex nor startle. Speaking of
his settings the other day, M. Mau¬
rel referred cnthusiastically to the
beauties of Provence, to the gorgeous
coloring of nature in this district and
particularly to the radiance of the sun-
shinc, which the stage mechanicians
will be at some pains to reproduce with
effective lighting. Tho atmosphere of
the country is what M. Maurel has
striven to present.

<. "Mireille* is the very breath of
Provence," he said, "where the women
of Arles are the flowers of the region.
In the sketches that I made at the re¬
quest of Mr. Gatti I have tried to
reproduce the atmosphere of the dis¬
trict,. the atmosphere in which lies the
chief charm of Gounod's beautiful mu¬
sic. In recalling memories of my
youth I realize that the fascination
of Arles lies in its radiant sunlight,
characteristic lines and landscapes.
Among the souvenirs of antiquity that
this city arouses the beauty of its
women is the most dominant. The
praises of this beauty have often been
sung by historians and poets. The
women of Arles are in themselves a

type; with their high s'tature, their ma¬
jestic carriage and characteristic feat
ures they still resemble moving bass-
reliefs. I am not exaggerating when 1
say that the famous Venus of Arles
still lives in the person of these
women.

"What is the traditional dress of the
women of Arles? This is the most im¬
portant point about the mise-en-scene
of the opera. Since 1840, the date at
which Mistral places the idylllc story
of his Mireille, many changes have
taken place. In the most recent pro-
ductions in Paris, both on the speaking
and the operatic stage, the women of
Arles have appeared in the clothes of
to-day.a black or brown dress, to
which a relieving touch of muslin is
added. The public rightly protested at
this innovation. To deprive Mireille of
her picturesque costume is to throw a
needless and gloomy veil over the
charming local color of this region.
Mireille should wear a high-waisted
bodice, with tight sleeves covered by a
fringed fichu, fall ing below her shoul¬
ders. Her skirts should bo short, and
she should wear colored stockings and
satin shoes with straps. Her coiffure
is a bit strange. A high band of white
muslin should hold her hair in place.
Wide ribbons cut en bandelettes, pinned
with enormous gold pins, should be
bound around her forehead. Gold hoop
earrings complete the costume in its
authentic simplicity. lt appears that
the Isis of antiquity was represented
in the bass-relief s at JEgina. with a s4m-
ilar headdress, and it is not wholly
without cause that the women of Arles
have played and still play in Provence
the part of the courtesans of Miletus
in Greece and Ronie. The women of
Arles, by the way, are the most numer¬
ous and most beautiful courtesans of
the Midi."
After these instructive remarks on

women and dress, M. Maurel proceeded
to disclaim any responsibility for the
costumes of the coming production. His
advice on this matter, it appears, was
not asked until the eleventh hour, and
then it was to late for him to do any
more than make a few helpful sugges-
tions as to the dresses of Mme. Bar¬
rientos, the Mireille of the occasion.

» was organist and choirmaster of Trin-
ity Church in thia city from 1858 to
1865. The tune is that known as "All
Saints" and is to be found in many
hymnals. The audience will be asked
to join the choir in the singing. No. 2
on the programme will be the bass
song "Why do the nations so furiously
rage together?" from Handel's "Mes-
siah," sung by Arthur Middleton. No.
3 the duet for two basses, "The Lord
Ia a Man of War," from "Israel in
Egypt," by Handel, which will be sung
by all the men singers of the Oratorio
Society. This will be followed by the
double chorus, "Sing ye to the Lord,
for He hath triumphcd gloriously,"
from thc same oratorio, the solo parts
being in the care of Olive Klinc and
Lambert Murphy. To concludc this
part of tho concert there will come
Liszt's symphonic poem, "Hunnen-
schlacht" (The Battle of the Huns).
Liszt's composition was inspired by
Kaulbach's mural painting with that
title in the New Museum in Berlin.
The historic battle was fought between
the armies of the Visitfoth Theodoric
and the Hun Attila, A. I). 451. It was
a strugglc between Chriatianity and
Paganism and of such ferocity that
there grcw up a legcnd which provided
Kaulbach with thc niotif of hi» picture.
Tho souls of the slain, the legend re-
lates, continued the battle in tho air.
Writing about his music to thc paint-
cr's wife Liszt said: "I was led by
the musical demands of the matcrial
*o give proportionately moro place to
the solar light of Christianity, person-
ified in the Catholic chorale 'Crux fi-
delia' than appears to be the case in
the glorioua painting, in order thereby
to win and pregnantly represcnt the
conclusion of the victory of the croas,
with which I, both aa a Catholic and
a man, could not dispense." "Crux
fidelis" is one of the atanzas of the
hymn "Pange lingua ncloriosi," which
playa a prominent part in the Good
Friday ecrvicc of the Komar. Catholic

Church. Liszt employs it to represent
the Christian army bringing it. in con-
trast with the wild noise of the Huns
in his musical picture of the battle
and making it a celebration of the
triumphant outcome. It ia sung first
by the trombones and other wind in¬
struments and finally joined in by the
organ. Mr. Damrosch has conceived
the idea of giving the melody with the
words to the choir. The second partof the programme will embrace a
"Peace Hymn of the Republic," words
by Dr. Henry Van Dyke, music by .Mr.
Damrosch, in which tho audience will
also be invited to participate; the Dead
March from Handel's "Saul," the
chorus "See, the Conquering Hero
Comes," from "Judas Maccabaeus," and
a portion of the "To Deum" composedby Mr. Damrosch in honor of Admiral
Dcwey and the victory in Manila Bayin 1898. I. this the solo singers willbe Olive Kline, Emma Roberts, Lam-
bert Murphy and Arthur Middleton.
The entire "Te Deum" was performed
at a concert of the Oratorio Society on
December 3, 1898. ln it Mr. Damrosch
employs the melody of "The Star-
Spangled Banner" as a counterpointfor the trumpets.
The "Benedictus" of Beethoven's

Mass will precede the choral symphony
in thc brace of conccrts on March 13
and 15, the solos in both compositions
being sung by Florence Hinkle With-
erspoon, Einma Roberts, Reed Miller
and Arthur Middleton. ln connection
with the announcement of this per-formance of Beethoven's symphony, it
cannot be amiss to state that thc same
work is set down for a celebration
under thc auspices of the Society of
the Friends of Music, on April 13,under the direction of Mr. Bodanzky!Concerning this apparont conflict of
purposes an officer of the Society of
the Friends of Music writes an ex-
planation to The Tribune. She says:
"The society had decided to give Bee¬
thoven's 'Missa Solemnis' this springin honor of the soldiers and sailors of
the United States. A month or so
after this decision Mr. Damrosch an¬
nounced that thc Oratorio Society
would give it in March. We thoughtit would bo unpleasant for them and
for us.the reasons are obvious so
we changed our programme to the
Adagio from the 'Eroica,' followed bythe Ninth Symphony. Our purpose is
to make the concert nation-wide by
asking other ©rehestras through thc
country to join with us on thc same
day and hour; and our letters askingthem to join us wero sent out at once.
Three days after our decision lo give
the above programme Mr. Damrosch
also eiected to give tho Ninth Sym¬
phony. Our letters had gone; we
could not change again j the other or¬
chestras are joining us; there is noth¬
ing further to be done. I have ex¬
plained to Mr. Damrosch that it is not
a question of rlvalry or a desire to bo
disagreeahle, but a curioua coincidcnce.
So I am hoping tho press will not nt-
tempt to discredit our concert on this
score." It !s not likely that tho lovers
of Beethoven's music will be greatly
diftreiaed by the fact that they aro
to be prlvileged to hear'tho D minor
irmphony three times* Instead of twice.

H. E. K.

Last Week of
Open Season hy
the Chicago Co.

Melha Will Sing and "Le
Vieil Aigle" Be

Presented

The fifth and final week of the Chi¬
cago Grand Opera season at the Lex-
ington Theatre will have several inter¬
esting features. Mme. Melha will make
her only appearanee of the season.
Miss Dorothy Jardon and Guido Cic-
colini will be heard for the first time
here in opera. Raoul Gunsbourg's "Le
Vieil Aigle" wiil be presented for the
first time in New York. Three operas
given in the past four weeks will he
repeatcd.
To-morrow evening Miss Garden will

repeat Massenet's "Cleopatre." On
Tuesday evening Giordano's "Fedora"
will. he rovived, with Miss Jardon
ni the title role and a east including
Mmes. Namara and Lamare and Messrs.
Dolci, Stracciari and Huberdeau. Mr.
Polaeco will eonduct. On Wednesday
evening "La Traviata" will be repeated,
with Mme. Galli-Curci and. Messrs.
Dolci, Stracciari and Nicolay, Mr. Po¬
laeco conducting. "Pelleas et Meli¬
sande" will be sung again on Thursday
evening, with tlie same east.
Mme. Melba will sing for tho only

time this season in "La Boheme" on
Friday evening. Her associates will be
Mr, Ciccolini, who will then he heard
in opera for the first time in New
York; Mr. Rimini, Mr. Huberdeau and
Miss Pavlo'ska. Mr. Sturani will con¬
duct.
On Saturday afternoon "Lucia" will

be sung with Mme. Galli-Curci, and
Raoul Gunsbourg's one-act lyric drama,
"Le Vieil Aigle" (The Old Eagle), with
Georges Baklanoff in the title roie.
Yvonno Call. Charles Fontaino and
Desire Defrere.
Gunsbourg wrote both the words and

music for his opera, which was first
produced at the Opdra House in Monte
Carlo, Feb. 13, 1909. Thc scene of the
story is a rocky coast. in the Crimea in
thc fourteenth century. 'Ihe Khan As-
vc/.el Moslain is a feudal lord who rules
several provinccs. When the curtain
rises he is discovered with his son,
Tolaik, who has just, returned from a
successful campaign against the Rus-
sians. Tho Khan informs him that
great. preparations have been made to
cclcbrntc the return, but Tolaik is sad
and informs his father that he only
seeka forgetfulneaa and death. He haa
nnkod thc Khnn to nccornpany him to
a secluded spot on the aeaahore, and
there Tolaik asks that the doareat wish
of his heart be granted hy his father,
On being easurod by tho Khan thal i;
will make him happy to do so, the son
confesses that hc lovea Zina, the favor-

ite slave of his father. Despite the
great affection that the Khan has for
her, he agreea to give her to his son.
He sends for Zina and bids her follow
Tolaik, but she refuses to do'so, pre-
ferring to remain with the old chief-
tain. The Khan, not wishing to lose
the love of his son, decides to sacrifice
his slave. He seizes her and throws
her into the sea. Her death does not
heal the breach between father and son,and the Khan, sensing this, follows his
faithful slave to her watery grave.
The farewell performance Saturdaynight will bc "Rigolctto," with Rieeardo

Stracciari in the name part, and the
east including Florence Macbeth Mme.
Claessens Berat, Peterson, Messrs.Liccolint, Arunondi, Nicolay, Oliviero,Trevisan and Defrere.with Mr. Polaecoat the conductor's desk.

isic Notes
At the concert of folk songs givenby the People's Music League of thePeople's Institute in the great hall ofCooper Union, last Tuesday eveningWelsh songs were sung by Neiri Rieg-ger, Mabel Beddoe, Dan Beddoe andRobert Maitland; Scotch songs. byMabel Beddoe, Robert Maitland and

a quartct; Gaelic songs from the Heb-rides, by Mr. Maitland, Miss Beddoe,Mr. Beddoe and a quartet; Manx songs'by Neiri Riegger and Mr. Beddoe; and'
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Irish songs, by Neiri Riegger and Mr.
Beddoe. The concert was given in
honor of the American Folk Lore So¬
ciety. The printed programmes of
these concerts contain not only the
original words of the songs, with
translations, but a list of all the col¬
lections of folksongs which may be
consultcd at the Public Library, as
well as rt short dissertation on the
general subject and the languages in
which the songs are sung.

Pietro A. Yon, who will give an
organ recital to-morrow evening at
Aeolian Hall, was born in 1880, in Set-
timo, Vittone (Picdmont), Italy, where
at the age of six years he commenced
his musical education with Maestro
Angelo Burbatti, organist of the Ca-
thedral of Ivrea.

ln his fourteenth year he went to
Milan to continue his studies under
Maestro Polibio Fumagalli, of the
Royal Conservatory. !n ;i contest of
pupils to be admitted to the Conserva¬
tory of Turin, October, 1901, he won
the first scholarship for piano (Pro¬
fessor F. da Venezia), organ (Pro¬
fessor R. Remondi), and composition
(Professor G. Bolzoni.)

Mr. Yon was for two years substi-
tute organist at the Vatican and tha
Royal Church of Rome, and in 1907
was appointed choirmaster of the
Church of St. Francis Xavier, New
York City, which position he still
holds.

Ruth Marie Camp, violinist, will
play this evening at the Baptist
Church, Howard Avenue and McDon-
ough Street, Brooklyn. Miss Camp is a
pupil of Kalabone and Vitale.
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Programmes of the Week
SUNDAY

Aeolian Hall, 3 p. m., concert by theSymphony Society:
Brahms Programme

Symphony No. 1 in C minor.
Concerto for piano in D minor.

Harold Bauer

Hippodrome, 8:15 p. m., concert byMme. Galli-Curci and the ChicagoOpera Orchestra:
Overture^ "Le Maschere".Mascagni
* . -. Conductor, Giuscppe Sturani
Ana. Bell Song. "Lakme''.Delibes

i>:me. Galli-Curci
Overture. "Forza del Destino" (hy re-

Qu<Ht) . VerdiConductor. Cleofonte CampaninlGroup of songs:
(a) "The Lass With the Delicate Air,"
(b) "Sl Mea Vers".Hahn(c) Bourbonaise from "Manon Lescaut,"

». ., .
Aubea-

Mme. Galh-Curci
PART II

I- ourth Rhapsody . LisztConductor,'Cleofonte CumpaniniSuite, "Impressions of Italy"_Charpentier(a), Serenade; (b), On Muleback; (c).On the Heights; (d). Naples.
«« j

Conductor. Louis Hasselmans
Mad Scene, "Lucia" .Donizetti

(Flute obligato, M. Berenguer)Mme. Galli-Curci
March Joyeuse .;. Chabrier

Conductor, Louis Hasselmans

MONDAY
Aeolian Hall, 8:15 p. m., organ re¬cital by Pietro Yon:

Seeond Sonata.Don G. PagellaGesu Bambino.Pietro A. Yon
lema e Variazioni.Angelilli

Intermission
Toccata, Adagio and Fugue (C major).
c . . J. S. BachSonata Prima.Pietro A. YonRapsodia Italiana (new).Pietro A Yon

TUESDAY
Aeolian Hall, 3 p. m., piano recital

by Eleanor Spencer:
Organ Prelude and Fugue in A minor,
..... . Bach-Liszt
Vanations in C minor.BeethovenSonata in G minor.Schumannrhree Poems: Op. 44, No. 2, 1; Op. 32
._

No- 1 . ¦..Scriabin
Crepuscule d'Ete" and "Fileusea Pres

de Carantec," from suite "En Bre-
^sme" . Rhene-BatonBerceuse .. .. Chopinlarantella, "Venezia e Napoli".Liszt

At 8:15 p. m* song recital by Helene
Kanders, soprano:
"£h-* TPe,r*?,do" .. BeethovenHai Luii . CoquardAsie, from Scheherazade".Ravel"Nicolette" . RavelChanson Norvegienne .Fourdrain"Songs of Grusia," "Floods of Spring,"
_, . ...... Rachmaninoff
two Armenian Melodiea..Ancient Folk Songs"Colma'B Song," "Litany".SchubertThe Lotus Flower.Schumann

MUSICAL INSTRUCTION

Institute of Musical Art
of the City of New York.

Frank Damrosch, Director. 120 Claremont Av.
Examinations for admission now in progress.

NEW YORK AMERICAN
C0NSERVAT0RY OF MUSIC

lOtl W.'st 72(1 St.

EXPERT INSTRUCTORS
ln all BRANCHES OF MCSIC.

Terms, $12.."0 per quarter upward.
SEND FOR CATAX.OG17E.

MARIO
SALVINI
VOICE

206 West 71st Street, New York

DR.CARLE.DUFFT
Vocal Instruction. 810 Carneglu Hall, N. Y. Men.
&. Thun. Homo. 142 Claremont Ave.. Mt. Vernon.

Oratorlo.
Concert.
Recitals.

.¦ KINGMAN "&3T
AI.ICE SIEVER. ACCOMrANIST.

713 MADISON AVE. Tel. 3566 Plaza.

-i-PERFIELD-^'Jic"-" ".'MISIf STITIVFREE TRIAL BY APPOINTMENTAddress St. James Hotel, 10!) \V. 43th St.

3LOREM I. ftftl r Solo Planl.t. RecltaJ..
*" llttLr Ensemble Clauta

.. . . .

" A Spcclalty.PUSSi?5Jy^SSF5fZKlr aml AL'THOR-1/EI) TEACHER OF HIS METHODBtudio 140 WEST 69th ST. Tel Columbuj 3996.

ss. MARTINO ST
TEACHER OF ROSA POSCEUE OFTH K MKIKOI'OUTAX OPERA COMPANYSTUUIO: 8 E. 85th ST., NEW YORK*.

THE
AMERICAN

g gtQiWIBVBV 'CELLIST
rr,

CONCERTS iNSTRUCTION661 W. 147th St- H. Y. Tel Auduuon 19;».

a stTiTberg
BARITONE.TEACHER OF KINGIXfi25 WEST 90th ST. Tel

Voice Culture
Formerly wltn
Metropolitan Co.SINGING TAUGHT in FOUR LAKOHAttira

_5K WEST 37th ST. Tel CJreeU > sit",

*RTDHUR WOODRUFF
VOICE PLACING, BREATHIWf

8Tpffsro',,si,oWig&t(TOgggfe
wu^se. BATCHELLER^e.;MJO MAO.'SON AVENO T(, ^K.«KGEO.E.SHEA , w* ?<
Home Studlo: 545 «. IXITH ST.. 5! Y.

7" BECKER'V^rMudlo: htfliavayJUajo^Eiut 14th St.. N. T.

A- GIUFFRIDA «~». vioita.
JOACUIM SYSTEM. «M K?Vb"K"*

Send
wordsMUSIC COMPOSED

Practical Harmonv Lesson* hv *Dr.A.WQQLKR, 322 VV. , ¦.,, £ '. ju &aJR, y

grace ANDERSON .*«*<>">¦>«...
104 WEST 5711, _TL T.,. circj ?%£.

»JF- CALDWELL '''-; '^-«,.r(,.Mr,n
¦' «."|!*" '0 W. !)4th St

JOHN BLAND ^
VOICE PRODUCTfoANVARV CH°'R

Stjldlo 20 E. 23rd 8t. '1VI. (ir.msn-y x_|.

stareo FPRMAMnnsp_?..«. _wFERNANDO Slngln. Tcacherof San Carlsi
rormoriy wuil.uiit to tlio r.inoui De Luela wmnm-pl pupll. for tralnli* m Ornad Odot. itoSJltolro, ete, Perfcet tooaUMtloa _iui_d. u""

1- Sl* Tel. Gramerc) -SJ58

RAGTIME p!tno n***"*. T*"»'h*. w i«woi<r_yl rt«, oolorod ie»_h«n),jB^.RlcMOorMsV'MwV.Tryaat Wl

'/Do Not Go. My Love"... wT Know Where I'm Going.'"'.Ha6em*R
Deep River . Ir*&, Counti, SongDadUy'8 Sw9etheart. n,eBr? *«l°d*

THURSDAY
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